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lonaz Friedman's Concert Repertoire 


FOR PIANO 


These little pieces -- though Friedman plays them at his 
recitals, -- are not beyond the average pianist -- one feels 


that the Polish Master has expressed the piano miniature 
with the highest degree of finish and perfection. 


No. 1. HENSELT-FRIEDMAN Petite Valse (0р. 28No.1) net $ .50 
A thing of gossamer grace, tender, poetic 
inflections. 

2. HUMMEL-FRIEDMAN Fondo Favori (0р. 1). . “ .50 
Presented as Hummel for all his genial 
melodic invention, could never have writ- 
ten it. 

3. BRAHMS-FRIEDMAN Valse (0р. 39, No. 15) . . . “ .50 
The distinct Viennese flavor is emphasized 
and heightened for the tonal palate. 

4, MOZART-FRIEDMAN Romance (From Serenade for Strings)^.50 
Loveliest of all, melodically speaking, is the 
little piano poem Friedman haa created in 
the Romance. 

5. WANDEL-FRIEDMAN Gigue ......... “ 50 
A spirited and glowing Vivace. 

6. FRIEDMAN Elle Danse (She Dances). . . . . " .60 
A charming little original waltz, a bonne 
bouche of refined and effective pianism, 
dedicated to Anna Pavlowa. 


The publishers take great pleasure in presenting IGNAZ 
FRIEDMAN'S CONCERT REPERTOIRE (new works to be 
added continuously) to the PUBLIC as it represents an 
AUTHORITATIVE and CORRECT REVISION of favorite 


works af GREAT MASTERS. 


IGNAZ FRIEDMAN'S CONCERT REPERTOIRE will 
prove INDISPENSABLE to every MUSICIAN, TEACHER 
and STUDENT. 


ASSOCIATED MUSIC, PUBLISHERS INC., N. Y. 


Preface 


A close observation of the average system of musical instruction as generally pursued, has led 
me to the conviction that the Bach “Inventions are, in most cases, regarded merely as dry and tech- 
nical material which is serviceable to the beginner in piano-technique, and that, onthe part of the 
teacher, little is done to awaken in the pupil an understaning and appreciation of the deeper signi- 
ficance of these creations of Bach. 

Generally the study of the ‘Inventions’ is narrowed down to a selection of some of them, made 
without any system whatever; the copious use of incorrect or poorly edited editions with unstrust- 
worthy embellishments and signs of executions seems to be added to make the comprehension of 
the Bach spirit more difficult to the student; finally, too, the explanation of the construction, from 
the composer's standpoint, is neglected altogether, while it is precisely this, that— beyond all other 
means, is likely to develop the purely musical side of the students nature, and exalt his critical 
faculties. | 

If so deeply thoughtful a nature as Bach's has specifically claimed here the intention of demon- 
strating a distint school" and also to give a strong foretaste of the composition) it is to be accepted 
that the master in his works has followed a preconceived plan, and that each of the combinations 
that appears in them conveys a certain intention and meaning. 

To bring this meaning nearer tothe general comprehension is thetask I have undertaken in this re- 


vision. 


Moscow. Ferruccio B. Busoni 


The most important points which present themselves for our consideration in this task are: 
1. An unmistakable presentation of the text throughout (especially in correctness, execution of the embel- 
lishments, and clear presentation of the middle voice in the three part numbers). 
2. Choice of the appropriate fingering (Especially, the employment of the thumb and 5th. finger on the black 
keys, the fingering for diatonic figures with stationary thumb; | 

a) ascending with 348 —454—4534—4523 etc. Ы) descending with 545-434—4354- 3254 etc. 

Employment of the‘parallel” fingering 13-24-35, 31-42-53 in diatonic progressions and trills. 

Avoidance of change of fingers onsustained tones), 

3. Markings of Tempo. NB. The Italian and English terms are not intended to supplant, but rather to supple- 

ment and complete each other, since the Italian expression are frequently formaland conventional and therefore not 
sufficent to represent subleties of shading, the English ones,— onthe other hand;- not sufficiently definite to con- 
vey afixed and certain meaning, as for example, Allegro, Andante etc. 

4. The signs of execution which are to serve as guide to a proper comprehension of Bach's style. 

This style is characterized above all others by manliness, energy, breadth and loftiness. The softer shad ings, the 
employment of the pedal, the arpeggiando, the tempo rubato, even a too smooth legato and a frequent plano, are- 
being contrary tothe Bach spirit- generally to be avoided. 

5. A commentary, which- besides the technical hints, and remarks upon execution-is intended to be a contri- 
bution towards the study of Form. 
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2) To be treated in the same manner as at 1). | | 

3) The key is so firmly established in the third measure before the end that a retarding of 
the tempo in the penultimate measure—wherein the directly: following end is clearly foreshad- 
owed —is made unnecessary. 

4)The incomprehensible Arpeggiando sign, which one finds before this chord in many edi- 
tions, is contrary to the manly style of the piece,and may be classed in Bachs phraseology 
as “styleless. Against such effeminacies in this and in analogous cases, the student is espec- 
ially warned. | 


N.B. As regards the form of this piece, it may be classed as belonging to those in three divisions. 
The figure or theme, of the halfmeasure: aaa the sth note in parenthesis is treated 


as a free interval) is the foundation of the entire composition; only each closing cadence which 
terminates the three divisions (and which is here, as in every other similar case in the 30 inven- 
tions, indicated by a double bar) shows a nonemployment of this chief figure. 

t first this figure appears four times, interchangeably, between the upper and lower voice 
and then its inversion appears linked together four times in the upper voice, forming a downward 
progression which at the same time establishes a modulation into the dominant key; in the fifth 
measure the sequence - like on of the last part of this figure leads to the cadence 
in the dominant, which closes the first division. Almost entirely symmetrical with this first part, 

s the second division, which begins in the parallel key, and in which the two voices exchange 
their labors; the interpolated third and fourth measures—a freely symmetrical imitation of 
the two preceding—have especially a modulatory significance. This doubling of the two first 
measures in the second division takes a more organic form in the third division,where the fig- 
ure in its original shape and in contrary motion, interchanges in each measure. The change 
of the previously-employed movement of 8íà notes, іп the countertheme (the counterpoint a- 
bove the chief figure) into a sustained halfnote, is noteworthy, as also is the inversion of 
the downward progression (formed by three repetitions of the chief figure, linked together) into 
an upward progression which leads triumphantly into a return of the principal key. 

Given with a tense, rhythmic execution, this miniature masterpiece will be one of the most 
satisfactory to interpret. 
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М.В. The entirely new impression, that in this invention—as compared with the first 
Character and Content are given through Form, would require an entirely different presenta- 
tion as justification. Above all in importance we find the (generally overlooked) canonic treat- 
ment to be here the object presented to examination, and from its proper construction hangs 
the appreciation of the form. 

The phrase of two measures at A is imitated by the second voice in the deeper octave, in meas- 
ures 3 and 4, while the first voice carries on counterpoint B above it. The same treatment is giv- 
en to the counterpoint В in the lower voice, and a new counterpoint. (C) appears above it. In this 
succession, in double measures, the work is carried on, D above C, E above D,through which the 
upper voice gives an unbroken, continuous theme made up of A,B,C, D and Ë, ten measures 
long, which is reproduced two measures later by the lower voice. But as both voices end their 
imitative course together at the 10th measure, the phrase E is not reproduced in the imitating 
voice. Therefore the second part is begun by the lower voice and the whole proceeding are re- 
peated in the key of the subdominant, and, through the inversion of the double counterpoint, 
yet 10 measures more are evolved. 


*)the two measures which follow serve to indicate the modulatory return to the key of the tonic and stand ina cer- 


tain degree on neutral ground between the second,and the abruptly ending third, division. 
1 E.B. 3127. 
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Allegro moderato ma deciso. 
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Allegro non troppo, ma con spirito. 
Not too lively, yet with dashing style. 
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Tempo di Gigue. Vivacissimo e leggiero. 


Very lively, with springing touch. 
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Moderato espressivo (i1 tocco dolce, ma pieno). 
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Allegro giusto. 


Lively, with firm rhythm. 
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Not too quickly, in graceful and even movement, 


Allegretto piacevole. 
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1) The thematic figure is made by the combination of two interlacing motives on the arsis, - 


the other a chord formation, from the interdependence of which the following 
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the one a diatonic 


The proof of the correctness of this assumption is 


inversion 


given especially in the development,2nd division(+ —+)which works up only the first part of 
the motive presented. The editor finds it advisable to treat this first motive as the variation of 
a syncopated passage,through which the following rhythmic formation will easily be deduced: ` 
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Don't hurry! 
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3) The orignal gives to D, double this value. 
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.The orignal notation has the following form: 
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the presentation of the text g 
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Through the doubling of the value of the note 


ness and intelligibility. 


stead 


of dealing with six measures,we here have eight, but these eight receive the same treat- 


ment as the former six. 
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application here. 
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in Invention 9, 
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E. B.3127. 


30 


Moderato ma con spirito. 


Moderately, yet briskly. 
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poco marc. 


1) The theme consists of two full measures. 


2) Complete Cadence instead of the orignal halfcadence, in the theme. 
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For the sake of a more flowing 
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cceding three figures of two quarternotes length each,are a free imita - 
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al of a third. In the second measure the 


second eighth) (+) is inverted to a descending seventh. 


here anticipated by half a measure. 
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ged into an interv 


progression the mordente is chan 
progression of the second (on the 


е 


5) The response in the tonic is 


6) The D is here to b 


Е,В 8127. 


fourth degree. 


` 


The Latest Compositions of the Great Norwegian 
Composed in America 1921-1922 
Composer 


CHRISTIAN SINDING 


FOR PIANO SOLO 
Humoresque.............. . Net $ .Я60 
One of Sinding’s very best works. Character- 
istic and like the Rustle of Spring, will be in 
Everybody’s Repertoire. Once heard, it cannot 

be forgotten. 


AlaMenuetto............. . Net $ .66 
As the title implies, written in the style of a 
Minuet; a charming melody, making an interest- 
ing piece for the player. 


Con Fuoco. . .... u. 000000 Net $ .60 
In 2/4 time. A composition for recital having 
much brilliancy, excellent octave and chord 
study. 
FOR VOICE AND PIANO 
А Cradle Song... . . . , Net $ .50 


A sweet and simple lullaby which wins the 
hearts of all with its little refrain: “Sleep, little 
drowsy one, sleep.” (Mediuin Voice) 


My Ladies Throat ..... . . .Net$ .50 


Here is a beautiful song,—a jewel in the crown 
of success, (Medium Voice) 


FOR ORGAN 
Hymnus . ¿a Net 41550 


One of the most inspiring organ compositions 
ever written. Every organist will want to play 
it—it appeals to all. 


MAY WE SEND YOU THE ABOVE COMPOSITIONS, ON APPROVAL? 


DAVID ALBERTO 


ORIGINAL COMPOSITIONS FOR THE PIANO FORTE 


The Penitent Before The Cathedral....$ .60 


Example of the value of the third 
pedal as a factor in composition. 


Tremblor. A study in glissando........ 


Dance Rhythm. A composition resulting 
from the experiments of M. Jaques-- 
Daleroze Ce ee eh AS, $ .60 


ARRANGEMENTS 


Anton Arensky, Opus 15. Valse from the 
Suite for 2 Pianos. arranged for Piano 
Solo..... DSTI q E E ERN a $.75 
In successfully arranging this Valse 
as.a Solo Number the composer has 
shown great skill. His version suf- 
fers nothing by comparison with the 
original. 


Ass. Music Pub., Inc. New York 


“Making Classical Music Popular” 
140 West 42nd Street, New York, 


In the Heart of New York's Concert & Theater Section 


HENRY COWELL’S COMPOSITIONS 


FOR PIANO 


Advertisement © % . <4 <. ce... Neti$ic75 
Amiable Conversation . ....... “ 40 


Anger Dance ^ o 0659 ое eo 50 
Antinomy a. fe. a ы RA 125 


Dynamic Motion . ......... * 1.00 
Fabric . . eS NV TEES MIN .60 
What's This? A ИЕА Уу MS 40 
Six Ings: 


No. 1. Floating Net $.40 No. 4. Scooting “ .60 
“ 2. Frisking “ 60 “ 5, Wafting “ 60 
“ 3. Fleeting “ 60 “ 6. Seething “ .60 
Three Irish Legends: 
No. l. The Tides of Manaunaun . . “ .60 
“2, The Него Sun Aero. ees 45 
“ 3. The Voice of Ёл К с ht н ‚60 


Episode. a M.T A a 00 
Exultation. » ОӘО atus eee 00 
Harp: of Life 5 0 ОЕ sk ee BS 15 


Snows of Fuji-Yama . . . A .60 
FOR QUINTET WITH THUNDER STICK 
Ensemble—Miniature Score . . . 1.00 


FOR VIOLIN AND PIANO 
Suite у bod co See oie E200 


Henry Cowell is a composer with unusually fine talent for 
composition in the modern idiom. His compositions attest the 
soundness and sincerity of his theories, on the whole individu- 
ally expressed and admirably employed. The “Three Irish 
Myths” are especially interesting and pleasing and the “Ami- 
able Conversation” as fine a bit of restrained musical humor as 
one could desire—Musical America, May 20, 1922. 


ASSOCIATED MUSIC PUBLISHERS, Inc. 
140 West 42nd Street 
New York 
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Bach, Johann Sebastian 
cinventions, 2 part, 


harpsichord 
Bach-Busoni two part 
inventions x` 


UNIVERSITY OF TORONTO 


EDWARD JOHNSON 
MUSIC LIBRARY 
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